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Eva  Hope,  an  American  girl,  is  travelling  with  her  Father  in  England,  when  he  is  called  to 
Germany  on  business,  and  arranges  for  Eva,  accompanied  by  her  maid,  to  stay  with  his  sister, 
Lady  Melton,  at  Belford  Hall.  By  some  mistake  Eva  comes  to  Belford  House,  a  holiday  school 
kept  by  Miss  Carew,  who  is  expecting  a  new  girl  from  Ireland.  Eva  arrives  during  the  temporary 
absence  of  Miss  Carew  and  soon  discovers  the  mistake,  but  agrees  with  two  of  the  girls  to  stay 
for  a  day  and  impersonate  the  Irish  girl.  This  leads  to  some  amusing  incidents,  as  Miss  Carew, 
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[After  which  Miss  Carew  enters  from  R.~\ 

Omnes.     Good  morning,  Miss  Carew  ! 

Miss  C.  Good  morning  to  you,  my  dears.  I  was  sorry  not  to  be  with  you  at  breakfast.  I  was  glad 
to  hear  you  singing.  Emulate  the  lark  :  rise  early,  and  sing  early,  and  you  will  become  "healthy, 
wealthy,  and  wise."     Now,  in  my  younger  days,  and  that  of  course  is — 

Vera.     Many,  many  years  ago. 

Miss  C.  Just  as  you  say,  my  dear,  a  few  years  ago  I  always  rose  early.  Now,  where  should  I  have 
been  to-day  if  I  hadn't  risen  early  in  my  youth  ? 

Myra.     In  bed  most  probably. 

Miss  C.     Correct  again.     In  debt.     And  to  whom,  might  I  ask  ? 

Vera.     Ah,  yes,  that's  it.     I  should  say  so,  rather. 

Miss  C.  Yes,  yes,  to  Father  Time ;  but  instead  of  that  I  greatly  profited  by  intercourse  with  the 
proverbs.  I  grasped  the  slippery  moments  as  they  sped  by,  and  turned  them  to  good  account. 
Remember,  girls — [Miss  C.  raising  an  admonishing  fnger  to  her  pup 'its .] 

Omnes.     Yes,  Miss  Carew,  we  will  endeavour  not  to  forget. 

Miss  C.  Remember  that  speech  is  silence,  but  silver  is  golden.  No,  No,  No !  I  mean  that  silver  is 
speech.  Oh,  dear !  Oh,  dear !  No,  speech  is  silver,  but  silence  is — well,  silence  is  what  I  like 
best  to  hear  from  young  people.  Now,  I  have  come  to  tell  you  that  I  expect  a  new  pupil  to-day. 
A  Miss  Cope,  from  Ireland,  with  her  maid.  If  she  caught  the  night  packet,  she  should  be  here 
in  a  very  short  while ;  but  if  she  has  not,  and  I  feel  almost  certain  that  she  will  not  come  over- 
night, she  should  be  here  this  evening.  Now,  I  have  to  call  on  Lady  Melton  this  morning,  to 
examine  a  class  of  her  protegees  who  are  being  educated  by  her,  and  will  not  return  until  after 
eleven.  Miss  Miffins  will  be  in  the  laboratory  with  her  chemicals  until  after  ten,  so  in  the  most 
unlikely  event  of  the  young  lady  arriving,  I  must  leave  Miss  Myra  Burdett  to  welcome  her. 
Now,  girls,  you  may  all  go  but  Vera  and  Myra,  and  when  I  return,  I  hope  to  hear  that  you  have 
satisfied  your  drill  Instructor.     Now,  good  morning. 

Omnes.     Good  morning,  Miss  Carew. 

[Girts  leave  stage  at  L.     Vera  and  Myra  stay  behind.'] 

Miss  C.  Now,  Myra,  I  look  to  you,  as  my  eldest  pupil,  to  welcome  the  young  lady,  should  she 
arrive,  though,  as  I  said  before,  I  think  it  very  unlikely. 

Myra.     I  quite  understand,  you  think  she  will  not. 

Miss  C.     You'll  not  what,  my  dear  ? 

Myra.     Oh  no,  Miss  Carew,  I'll  not. 

Miss  C.  Very  well  then,  don't,  {aside.)  What  an  affliction  my  deafness  is.  Now,  Myra  and  Vera, 
Miss  Cope  will  share  your  long  room,  she  will  have  the  dressing-room  over  the  big  school,  and 
her  maid,  (I  do  wish  she  wasn't  bringing  a  maid  to  a  school) — er — yes,  the  maid  will  be  on  the  top 
floor.     Now,  dear  me  !   I  must  go.     I'm  almost  late.     I  must  go  at  once. 

[Miss  Carew  hurries  away  through  the  archway.] 

Vera.  Good  old  "  Nulli  Secundus."  But  oh,  fancy  a  girl  bringing  her  maid  to  school.  Why,  the 
idea  is  simply  absolutely — er — well,  you  know,  I — I — I — 

Myra.  Don't  like  it.  No,  no  more  do  I.  I've  a  jolly  good  idea  to  take  it  out  of  her.  Fancy 
coming  to  a  school  and  bringing  a  maid.     I  wonder  if  she  brings  a  perambulator  too. 

Vera.     Yes,  and  why  not  ? 

Myra.     Why  not  what  ? 

Vera.  Take  it  out  of  her,  my  dear.  Let  us  pose  as  Misses  Carew  and  Miffins,  greet  the  young  lady 
and  take  it  out  of  her. 

Myra.     Great,  Vera  !  we'll  greet  her. 
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[7/fory  dfo«^  and  leave  stage.     Immediately  afterwards  Bridget  and  Eva  May  Hope  arrive. 

(Costumes  to  be  left  to  discretion  of  producers?)] 

Eva.     Well,  Bridget,  if  this  isn't  a  pretty  tall  way  of  welcoming  a  long-lost  niece  I'll  give  up  candy 
for  ever.     Fancy  letting  us  arrive  at  the  Depot  without  so  much  as  a  street  car  to  show  us  the 
way.     I'll  tell  you  what,  my  dear,  Aunty's  a  bit  off.     She's  struck. 
Bridget.     Shure,  Miss  Eva,  and  Oi'm  thinking  she  moight  as  much  as  have  sent  us  a  cab  for  luck. 
What  a  good  job  you  sent  the  luggage  ahead. 

[Eva  sits  on  garden  seat  and  Bridget  stands  aghast  looking  through  the  arch  at  left?] 
Eva.     Well,  Papa,  you  might  as  well  have  taken  me  to  Berlin,  I  reckon  I've  just  about  got  into  the 

woods  round  here. 
Bridget.     Oh,  Miss  Ava !  Shure  and  look  at  pwhat  they're  doing  over  here.     It's  meself  that  thinks 

we've  got  to  an  assilliuym. 

[Eva  goes  to  arch  and  looks  in  direction  pointed  by  Bridget.] 
Eva.     Why,  they're  playing  ball,   but  what  a   queer   bass,  three  sticks.     And  oh,   Bridget  darling  ! 

Bridget  !     [Here  Eva  sobs.'] 
Bridget.     And  pwhat  is  it,  darlint?     Tell  me,  shure  Oi  promised  to  kape  you  happy. 
Eva.     Oh !     Oh,  you've  reminded  me  we've  got  no  gum.     Oh,  fancy  being  three  days  and  not  even 

an  all-day-sucker  have  we  been  able  to  strike  in  this  country.     Not  a  single  store  that  keeps 

Reuter's. 
Bridget.     Yes,  love  ;  but  cheer  up,  that's  nothing  to  pwhat  moi  Uncle  Moike  had  to  go  through. 

He  was  ten  days  on  a  desert  island  without  a  bite  to  ate. 
Eva.     Ten  days  and  no  food  ? 
Bridget.     Yes,  Miss  Ava,  he'd  been  dead  six  days  when  they  found  him.     But  look  !  I'm  afther 

thinking  that  it's  your  Aunt  herself  that's  coming. 

[Vera  and  Myra,  attired  in  old-fashioned  costumes,  now  arrive,  followed  by  the  schoolgirls  in 

drilling  costume :] 
Eva  [aside].     If  this  doesn't  beat  Koster  &  Bials  may  I  never  cross  the  pond  again. 
Myra.     Well,  Miss  Cope,  I  trust  you  have  had  a  pleasant  journey? 
Eva.     Yes,  Aunty.     We  left  Victoria  at  8  after  we'd  seen  Papa  off  to  Harwich.     [Aside].     What  an 

affectionate  aunt.     Fancy  calling  me  Miss  Cope. 
Myra.     And  this  person,  I  presume,  is  your  maid.     Am  I  right? 
Bridget.     Yes,  ma'am,  ye  are,  and  proud  Oi  am  to  look  after  such  a  foine  young  lady.     The  noicest 

that  was  iver  born  out  o'  County  Kerry. 
Vera.     Ah,  quite  so.     Now  Miss  Carew  and  I  have  talked  the  matter  over,  and  we  think  it  would 

be  better  if  you  dispensed  with  the  services  of  this — er — er — maid,  at  any  rate,  while  you  are  here. 
Bridget.     Indeed,  ma'am,  and  I  promised  niver  to  leave  her  till  I  saw  her  safe  again  in  her  father's 

arms.     Do  ye  think  that  Bridget  O'Halloran  is  going  to  let  an  unfeeling  aunt  loike  yeself  have 

care  of  my  young  misthress.     No,  not  a  bit  of  it,  says  Oi. 
Myra.     Really,  how  very  interesting.     But  I'm  mistress  here,  and  my  pupils  must  obey  my  directions. 
Omnes.     Three  cheers  for  Miss  Carew. 
Myra.     Well,  young  ladies,  you  respond  so  encouragingly  to  my  teaching  I  think  I  ought  to  let  this 

pupil  into  the  secret  of  my  success  as  a  teacher,  and  disclose,  in  a  song,  some  of  the  principles 

of  my  method,  and  perhaps  I  may  look  to  you  for  the  chorus. 
Omnes.     Three  cheers  for  Miss  Carew. 
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Eva.     Pupils?     Great  Columbus,  and  do  you  mean   to   stand  right  over  there  and   regard  youi 

brother's  only  child  as  a  pupil.     Shakes,  Aunty,  but  you've  grown  a  lot  of  dust  since  you  left 

the  States. 
Vera.     Really,  but  you  must  not  address  our  Principal  in  that  manner.     Remember,  Miss  Cope, 

you  are  a  pupil  and  under  her  care. 
Eva.     Bridget,  pinch  me !     Now  say  straight,  am  I  awake  ?     First  she  calls  me  Miss  Cope,  then 

thinks  I'm  a  pupil,  and  wants  to  let  this  old  ruin  dictate  to  me.     Say,  Auntie,  has  this  school 

turned  your  brain  ? 
Myra  [to  Vera.]     Hello,  old  girl,  but  we've  made  a  mistake  here.     Let's  make  a  clean  breast  of  it 

and  get  things  cleared  before  Miss  Miffins  turns  up. 
Vera.     Oh,  we're  so  sorry,  but — er — er — well,  it's  like  this.     I'm  not  a  mistress,  I'm  not  Miss  Miffins, 

and  my  sister  is  not  the  Principal,  Miss  Carew. 
Eva.     I  should  just  about  hope  not.     If  anybody  that  looked  like  you  tried  to  run  a  school  they'd 

get  run  in  pretty  quick.     Say,  Bridget,  this  isn't  Aunty's,  it's  a  school. 
Myra.     Quite  so  ;  but,  now,  aren't  you  Miss  Cope,  from  Belfast  ? 

Eva,  Why  no,  I'm  Miss  Eva  May  Hope,  of  Astriaville,  right  up  against  Chicago,  U.S.A.  My  Papa 
— I  don't  say  Poppa,  for  it  sounds  too  cheap.  My  Papa  has  sent  me  down  to  Aunty  Angela, 
that's  Lady  Melton,  of  Belford  Hall,  for  three  weeks,  while  he  dusts  up  Berlin.  We  must  have 
struck  up  against  the  wrong  house. 

Edna  H.  That's  just  what  you've  done.  This  is  Belford  House,  and  your  Aunt  is  at  Belford  Hall. 
That's  how  the  mistake  has  arisen. 

Vera.  Oh,  do — do  say  that  you'll  stay  for  the  day  and  be  Miss  Cope  until  she  does  come  to-night. 
You  see,  Miss  Carew  is  expecting  a  Miss  Cope  and  her  maid  from  Belfast  to-day,  so  we  thought 
we'd  impersonate  her  and  Miss  Miffins  and  take  a  rise  out  of  Miss  Cope,     But  it  fell  flat. 

Bridget.     Yes,  indade  it  did.     Moighty  flat,  Oi'm  thinking. 

Eva.  Never  mind,  I'm  quite  game  myself.  I  shall  stay  here  for  the  day,  and  if  I'm  taken  for 
Miss  Cope,  well,  I'll  be  Miss  Cope,  and  you  shall  all  have  a  most  diverting  time.  As  I  am  not  a 
pupil,  well,  I  reckon  I  sha'n't  care  what  happens,  you  see ;  so  when  I  go  to  Aunty's  to-night  I'll  be 
what  you  call  "  In  the  grass,"  when  Miss  Carew  desires  to  administer  rebuke. 

Myra.  How  ripping  of  you.  Now  Vera  and  I  must  change  instanter,  and  Miss  Miffins  will  be  here 
in  two  twoes  to  welcome  Miss  Cope.     Bye-by  for  the  present.     (V.  and  M   scatnper  off.) 

Violet.  Now  you  must  really  be  hungry  and  tired  both  of  you.  I  do  hope  Miss  Miffins  wilJ 
soon  arrive. 

Bridget.     That  I  do  miss,  for  I  feel  loike  dhropping  down  for  want  of  a  bite  of  something. 

Eva.     Yes,  and  I  reckon  I'm  just  a  bit  thirsty. 

Violet.     Oh,  then,  you  would  like  some  milk  ? 

Eva.     No,  hardly  that ;  a  Cream  Soda  would  fix  me.     I  do  feel  so  cheap. 

Edna.     I'm  sure  we  haven't  that  about  the  place. 

Omnes.     No  such  luck. 

Eva.  Yes,  there  are  such  heaps  of  things  different  to  Chicago.  Why,  you  seem  to  do  everything 
differently. 


[Eva  sings  "  IN  CHICAGO,  U.S.A."] 
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No.  5.     Song — "In  Chicago,  U.S.A. 
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[After  which  Miss  Miffins  arrives?^ 

Miss  M.  Ah,  why,  there  you  are.  Good  morning,  Miss  Cope.  So  you've  arrived  with  the  9.40* 
We  really  did  not  expect  you  till  this  evening,  or  you  should  have  been  met  at  the  station,  and 
Miss  Carew  would  not  have  been  out,  I  feel  sure.  We  are  very  pleased  to  see  you  and  hope  you 
have  had  a  pleasant  crossing.  You  must  be  very  tired,  however,  and  as  we  are  just  going  to 
have  our  drill,  I'll  send  for  Miss  Burdett  to  show  you  your  room.  Edna,  dear,  please  ask  Myra 
or  Vera  to  come  down  at  once  and  show  Miss  Cope  her  apartment.  You  see,  Miss  Cope,  we 
run  a  short  staff  for  the  holidays  and  the  girls  are  not  treated  exactly  like  pupils.  And  this  is 
your  maid.  * 

Bridget.     That  Oi  am,  Miss,  and  proud  to  be  so ;  but  Oi  should  just  loike  to — 

Eva  [aside  to  Bridget].  Bridget,  if  thou  shouldst  but  unmask  this  plot  a  hard  fate  will  be  thy  portion 
I  warrant. 

Bridget.     Shure,  Miss,  and  Oi'll  be  as  silent  as  a  Baked  Potato. 

Miss  M.  Ah,  here  is  Miss  Burdett,  let  me  introduce  you.  Vera  Burdett— Miss  Cope.  I  hope, 
Vera,  you  will  explain  everything  Miss  Carew  told  you  to  Miss  Cope,  as  I  wish  to  get  on  with 
the  drill. 

Vera.     With  pleasure.     Would  you  mind  following  me,  Miss  Cope  ? 

Eva.     Certainly.     Come,  Bridget,  let  us  see  our  digs. 

[Vera,  Eva  and  Bridget  leave  stage  at  R.,  and  Miss  Miffins  lines  the  girls  up  fdr  drilling  exercise?^ 
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[After  which  all  march  off  stage  at  L.] 
[Vera,  Myra  and  Eva  arrive  on  stage  from  R?\ 

Eva.  Oh,  I  do  feci  just  as  if  I  could  scream  for  joy.  I  haven't  been  with  a  girl  friend  for  months. 
Why,  papa  and  I  have  been  travelling  here  and  travelling  there,  and  I'm  dead  tired  of  it  all. 
Tired  of  Switzerland,  much  too  rocky  for  Eva  May  ;  tired  of  Holland,  much  too  flat  for  Eva 
May  Hope,  and  sick  of  the  sea,  it's  mu  h  too  wet  for  Eva  May  Hope,  U.S.A.  But  I've  taken  to 
you.  Oh,  yes,  I'm  right  struck  up  against  Myra  and  Vera,  and  you'll  have  to  come  to  the  States 
some  fall  and  fix  up  with  papa  and  me  for  a  few  months. 

Vera.     That  would  be  ripping. 

[Miss  Miffins  folloived  by  the  girls  arrives  on  stage  from  Z.] 

Dora  Beale.     Oh,  Miss  Miffins,  whatever  do  you  mean  by  P's  and  Q's  ? 

Miss  M.     Well,  to  tell  the  truth,  dear,  I  don't  quite  know,  but  I'll  try  to  explain  in  a  song. 
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No.  7.     Song — "P's   and    Q's. 
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{After  song  and  chorus,  all  but  Miss  Miffins,  Vera,  M yra  and  Eva  leave  stage  at  R.] 

Miss  M.  Now  Eva,  my  dear,  we  are  going  to  have  a  hockey  match  to  day,  and  as  all  Irish  girls 
have  the  reputation  of  playing  well,  I  expect  you  can  hold  your  own.  I  have  put  you  down  as 
11  back." 

Eva.     Back  what  ?     Miss  Miffins,  I  guess  I  can't  fix  on  what  you're  driving  at. 

Miss  M.  Well,  you  see,  it's  like  this.  Oh,  why,  there's  Miss  Carew.  Vera  and  Myra,  perhaps  you 
had  better  join  the  others  while  I  introduce  Miss  Cope. 

[V.  and  M.  leave  the  stage  at  L.] 

Miss  M.     Now,  Miss  Cope,  remember  Miss  Carew  is  very  deaf,  in  fact . 

Miss  C.     Ah,  so  this  is  my  new  visitor.     Well,  Miss  Cope,  I  hope  you  will  be  happy. 

[Miss  Miffins  leaves  stage  at  L.] 
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Eva.     Well,  I'll  have  a  shot  at  doing  so,  Miss  Carew. 

Miss  C.     My  dear,  my  dear,  there  is  no  shooting  here ;  and,  besides,  if  there  were,  do  you  think 

I  should  allow  a  young  lady  pupil  of  mine  to  endanger  her  life  by  carrying  a  loaded  firearm  ? 

[aside].     These  Irish  girls  are  so  wild. 
Eva.     Miss  Carew,  say,  aren't  you  getting  a  bit  adrift  ? 
Miss  C.     Growing  daft?      Miss  Cope,   really  you — really   you  alarm  me.      Your  impertinence  is 

something — something — well,  it's  something — it's,  it's . 

Eva.     Oh,  my  dear  Miss  Carew,  please  don't  flounder,  I'm  just  saying  "  How  do  ye  do." 

Miss  C.     Ah,  dear,  dear,  I  must  have  mistaken  you.      But,  see,  let  me  hear  you  in  one  or  two  of 

those  subjects  in  which  you  gained  such  praise  from  Loreto.     Now,  let  me  see.     [Miss  Carew 

sits  in  garden    seat  and   takes   a   small   note-book  from  her  pocket.]      Ah,   yes,    here    we    are. 

Miss  Cope  won  the  prize  essay  on  Church  History.      And  tell  me,  my  dear,  who  were  the 

Non-Jurors  ? 
Eva.     Landsakes !  but  I  didn't  bargain  for  this,     [to  Miss  Carew.]     Well,  you  see,  it's  like  this. 

When  Pa  gets  a  jury  summons  he  pays  the  dollars  up  for  being  absent,  because  he  can  make 

more  in  the  time  he'd  waste  stewing  at  the  Court. 
Miss  C.     What  a   splendid  answer.      "  The  Bishops  of  the  time  that  the  Stuarts  left  the  English 

Court."     Well,  I've  never  heard  it  put  like  that  before.     Most  original — most  original.     Ah  ! 

again,  I  see,  Miss  Cope  satisfied  the  music  examiner  in  her  Theory.     What,  my  dear,  is  meant 

by  Tonic  Sol-fa? 
Eva.     Er — er — something  the  chemist  dispenses  to  brace  you  up. 
Miss  C.     Correct,  correct.     The  dispensing  with  spaces  and  staves. 

Miss  C.     And  a  final  question — er — as  to  your  dates.     When  did  Handel  write  "Israel  in  Egypt  "? 
Eva.     Scripture    now.     Well,   I    think    I    should    fix  the  date  of  the   departure   from   Pharaoh   as 

B.C.  1439. 
Miss  C.     Right,  my  dear  (whatever  you  said).     Now,  who  wrote  "  Lucia  di  Lammermoor  "  ? 
Eva.     I — er — forget  it. 
Miss  C.     Donizetti !     My  dear,  you  are  marvellous.     Now  to  see  the  practical  side  of  your  music. 

Come  and  play  me  some  Fugues.     Oh,  but  I  am  told  you  dance  well,  I  should  like  to  see  a 

few  steps. 

[Eva  dances  slowly  round.] 

Miss  C.     How  very  slow,  my  dear.     Something  quicker. 

Eva.     Oh  dear,  this  lady  will  drive  me  mad.     I'll  give  her  a  dance  for  fun. 

[She  dances  round  to  the  music  of  "  In  Chicago,  U.S.A.,"  then  seizes  Miss  Carew  and 
tears  round  the  stage.  Miss  Carew  loudly  protests,  and  at  last  Eva  assists  her  to  the 
seat,  where  she  lies  gasping] 

Miss  C.     Oh,  you  wicked  girl.     Oh,  my  heart !   my  heart !      Oh,  oh  !   that's  better.      Oh,   I   feel 

so — oh,    oh,    oh !      You    naughty    girl,    you've    killed    me,    I'm    sure    you    have.     Oh,    I'm 

dying,  dying  ! 
Eva.     No,  Miss  Carew,  don't  die  yet,  the  term  is  not  yet  half  over. 
Miss  C.     Oh,  oh!  you  wicked  girl  [Miss  C.  jumps  to  her  feet  apparently  no  worse].     You  try  me 

fearfully,  but  I  suppose  I  must  put  up  with  you.     Come  and  play  me  Bach,  and  I'll  see  if 

I  can  forgive  you. 

[Eva  follows  Miss  Carew  from  stage  at  R.] 
[Bridget  next  strolls  on  to  the  stage  from  L,  and  falls  into  the  garden  seat.] 

Bridget.  Shure,  and  it's  the  first  chance  of  a  slape  a  lady  can  get.  I've  thried  to  slape  sthanding 
up  at  a  window,  but  some  bansheed-faced  girl  threw  a  tennis  ball  down  my  throat  and,  begorra, 
its  shure  to  shpoil  my  dinner,  bad  luck  to  it,  says  I.     Well,  here  goes.     Nighty,  night. 

[Here  Bridget  falls  asleep.     Girls  come  on  to  the  stage  from  L.] 

Dora  Beale.     Goodness  gracious,  why,  whatever  is  this  tempting  piece  of  humanity  ? 
V.  N.     Why,  it's  the  same  mouth  that  swallowed  my  tennis  ball. 

Edna  H.     Why,  this  is  too  bad,  we  can't  play  with  that  lying  about.     Suppose  we  wake  her  up. 
D.  B.     Yes,  let  us  sing  our  Chorus  Song  that  we  are  preparing  for  the  concert,  that  would  even 
wake  the  cremated. 


[Girls  sing  Chorus  Song,  "  WHEN  WE  LEAVE  SCHOOL."] 
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No.  8.     Chorus  and  Solo — "When  we  leave  school." 
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[After  which  Bridget  awakes.] 
Bridget.     Why,  shure,  and  I  thought  it  was  the  angels.     Your  voices  are  jnst  lovely,  darlints,  only 

they  want  tuning  badly. 
Edna.     Indeed,  and  how  often  do  you  sleep  like  this  in  the  day-time? 
Bridget.     Indade,  Miss,  whenever  I  get  the  chance,  but  bedad  and  Oi'm  after  thinking  I  wouldn't 

have  slept  in  this  hard  sate  if  I'd  known  there  was  a  bed  up  there. 
Violet.     Abed?     Why,  good  gracious  no  !  that's  a  hammock.     Just  you  watch  me  enjoy  myself. 
[Violet  and  other  Girls  rush  for  hammock.     It  is  secured  by  Violet,  who  sits  swinging 
on  side  of  hammock  and  sings  "  Hammock  Song."     AH  other  characters  come  on  to  the 
stage  and  group  ] 


No.  9. — "Hammock   Song." 
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ACT    II. 


Scene  as  before. 


Time,  7.30  p.m. 


No.   10.     Chorus — "The  Modest  Maidens." 
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Vera.     Now,  girls,  I  propose  a  game  of  hide-and-seek. 

Omnes.     All  right ! 

Myra.     Very  well  then,   Eva  and   I   will  be   "He."     It  will  be  a  good  way  of  teaching  her  the 

geography  of  the  place.     Now  then,  Eva,  we  must  shut  our  eyes  and  let  the  multitude  depart 

thitherwards. 
Eva.     This  is  dandy. 
Myra.     Go  hide,  girls. 

[Girls  attempt  to  leave  stage  at  R.  and  L.  but  Miss  Carew  arrives.] 

Miss  C.  Now,  giils,  you  have  an  hour  before  the  supper  bell.  I  hope  you  are  going  to  spend  it  in 
profitable  amusement.  No  games  and  no  lessons,  but  something  that  we  can  all  enjoy.  Come, 
Dora,  let  us  have  one  of  your  nice  little  songs.  [Dora  Beale  attempts  to  conceal  herself  behind 
the  other  Girls  but  is  soon  discovered?^ 

Miss  C.     Come  now,  Dora,  you  sing  so  nicely. 

Dora.     I'd  rather  play  hide-and-seek,  Miss  Carew. 

Miss  C.  No,  no,  you  little  goose !  I'm  sure  you  don't  squeak.  Come,  tune  up  and  pipe  like 
a  linnet. 
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No.   ii.     Song:— "  The    Land   of  A,  B,  C." 
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Miss  C.     Very  nice  indeed,  my  dear !     Quite  a  new  idea,  but  that  reminds  me,  I  used  to  sing  once 

upon  a  time. 
Edna  H.     Oh,  did  you,  Miss  Carew  ?     We  should  like  to  hear  you  sing  now. 
Omnes.     Oh,  yes  !  do,  Miss  Carew. 
Miss  C.     Very  well  then,  my  dears,  but  before  I  do  so,  I  would  like  Vera  to  sing  a  pretty  but  pathetic 

little  ballad  I  heard  her  practising  the  other  day.     It  was  about  a  dear  little  sir.ging  bird. 

[Vera  sings  "THE   JEALOUS   CANARY."] 
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No.  12.     Song — "The  Jealous  Canary." 
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Vera.     Now,  Miss  Carew,  it  is  your  turn,  you  promised  to  sing  to  us. 

Miss  C.     Yes,  I  did,  dear,  and  I  will  do  my  best,  though  my  voice  is  not  what  it  was  ;  however,  sit 
down  beside  me  and  I'll  tell  you  something  about  the  River  of  Time. 

[Girls  group  themselves  about  Miss  Carew,  who  sits  on  garden  seat  and  sings 

"THE  RIVER  Ob  TIME."] 
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No.  13.     Song— "  The  River  of  Time." 
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Omnes.     Oh,  how  beautifully  you  sing,  Miss  Carew, 

Miss  C.     Thank  you,  my  dears;  and  now,  perhaps,  I'd  better  leave  you  to  your  amusements. 

[Miss  C.  Uaves  stage,  and  is  followed  in  a  few  moments  by  all  the  Girls  but  Myra  and  Eva.] 

Omnes.     Now  we're  off,  see  you  count  a  hundred. 

Myra.  One,  two,  six.  eighteen,  twenty-three,  twenty-four,  fifty,  sixty-three,  sixty-eight,  ninety, 
ninety-eight — Coming,  coming.     [Myra  and  Eva  leave  stage  and  Bridget  enters.] 

Bridget.  Shure,  and  Oi'm  having  an  awful  toime.  I've  never  so  much  as  had  a  slape  of  three  hours 
the  whole  afternoon.  I  went  to  doze  in  the  garden  about  three  o'chlock,  but,  bedad,  I  awoke 
with  half  a  ton  of  gravel  in  my  mouth  entirely,  I  was  nearly  choking,  but  they'd  been  dhropping 
them  in  my  mouth  one  pebble  at  a  time.  "Continual  dripping  wears  away  the  hardest  sthone," 
but  they  won't  wear  Bridget  O'Halloran  away.  No,  I'm  thinking  they're  after  doing  so,  but 
O'im  too  wide  awake  for  that.  Well,  I'm  going  to  the  Thown  to  get  livened  up  a  bit,  I  believe 
there's  a  circus  on  to-night. 

[Girls  enter. ~\ 

E.  Harris.  Now,  Bridget,  we  sang  to  you  not  long  ago,  so  it's  your  turn  now.  Come,  won't  yon 
give  us  an  Irish  ballad  ? 

Budget.  Well,  Miss,  your  ways  are  so  coaxing  chat  I  haven't  the  heart  to  refuse  an  amiable  young 
lady  loike  yourself,  so  I'll  tell  you  all  about  Patrick  O'Rafferty's  Flying  Machine.  Moind,  Oi'm 
a  poor  singer,  but  I'll  have  a  thry  even  if  it  breaks  my  slape  to-night. 

[Bridget  sings  "PATRICK  O'RAFFERTY'S  FLYING  MACHINE."] 


No.  14*     Song;— "  Patrick  O'Rafferty's  Flying  Machine." 
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Pat-rick  O'  Raf-fer-ty  used   to  come  courting  and     mak-ing  soft  eyes   at   me     too, And 

Brid-gct  O'  Hal -lor -an  paid    no    at  -  ten-tion.  for     shure,  an'    I  thought  it    a     joke, But 
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as  the  days  went  by/twas  strange  that  I  thought  it,  Oi'd     nev  -  er  seen  Pat  or    his    moke, Be  - 
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Pat  was  so    an-xio'us  to   wed  me  that  he  would  treat     all   my    re  -  fus  -  als   wid    scorn, And 

-    goi  -  ra  but  soon  it     was  fiighten'd    I  felt  when  young  Mol-ly  Muldoon  says  to     me, "Your 
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grew    so  per- sis- tent    I      of- ten  would  tell  him    I    wish'd  that  he'd  nev- er  been  born  ;      But      I'm 
Pat's  been  to  Dub- lin    to   buy     a    big     en-gine,  Now  what   do  you  think  it  -  '11     be;"       But      I'd 
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no  time  to  think  For  be- fore    I  could  wink,There  was    Pat    in  an   air-ship   so     gay, Wid  the 
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be  Mis-sus  Pat,  and  shure  when  he  heard  that,  Says  he,  "  I'll  come  a-  round  by-  and  -  bye       With  me 
pigs  safe  in- side,  says  he," Come  for  a     ride     To  the  church  and  be  mar- ried  to  -  day."       But  the 
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fly  -  ing  ma-chine,  to  take  you  for   a  ride,  And  I'll  sing  to  you  then  when  the  pigs  are    in-soide."  Oh, 
wind  came  and  blew  poorold  Pat  to  the  sky,And  its  sometimes  you'll  fa1      y  the  west  winds  do  cry,"  Oh, 
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Come  all  me  Colleens  and  bring    a  Gosoon,     Ci'll  take  you  a    driv-ing    all    ov  -  er  the  moon,    For 
Come  all  me  Colleens  and  bring    a  Gosoon,  They  say  they  grow  ba-con  right  up     in  the  moon,   And 
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Chorus  repeal  Refrain. 


such    an  in  -  ven-tion  will  nev-er     be    seen,       As      Pat-rick   O'  Raf  -  fer-ty?s   Fly-ing  ma-chine, 
that  might  be  true  for  there  never   was  seen,     Any   more  of    Pat  Raf  -  fer-ty's  Flying  ma-chine. 
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[C^?/-^  A?  <£<?  j-^w^  ^y  Girls,  z#/j<?  dta#t<;  /#  appropriate  fashion  to  the  melody  of  the  chorus. 
After  which  Girls  leave  stage  at  R.  and  Bridget  at  L.  Myra  and  Eva  enter  at  R. 
j"<?(?«  a/tenvardsj. 

Eva.  Well,  that  hide  and  seek  of  yours  soon  fizzled  out,  we  must  have  something  a  bit  more  lively 
than  that  I've  got  a  great  notion,  girls,  you  put  your  spare  dollars  on  to  Eva  May  !  We'll 
have  a  regiment  of  girls.     'Rah  for  the  Military  Amazons  ! 

Myra.     Eva,  you're  a  true  Edisonian.     I'll  call  the  girls. 

Eva.     Yes,  that's  right,  call  a  crowd. 

[Vera  soon  returns  with  the  Girls.] 

Omnes.     Hello,  what's  the  new  game? 

(A).     Who  said  soldiers  ? 

(B).     Too  unladylike ! 

(C).     Besides,  Miss  Carew  doesn't  like  firearms. 
Eva.     Miss  Carew  won't  know  about  this.     Come  on  girls,  line  up,  and  I'll  soon  fix  you  on  the 
real  track. 

[Eva  May  Hope  sings  "  MILITARY  MAIDENS,"  supported  by  Chorus.] 
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No.   15.     Song  and  Chorus — "The  Military  Maidens. 
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Eva.     Nqw,  girls,  we'll  form  sides,  I'll  have  the  girls  on  the  right 

Vera.     And  I'll  take  those  on  the  left.     [They  form  sides]. 

Eva.     Now,  Edna,  you're  my  lieutenant. 

Myra.     And  I'll  be  V era's. 

Eva.     Well,  girls,  tie  up  your  handkerchiefs  into  balls,  and  remember  that  a  girl  who  is  struck  is 

out  of  action. 
Vera.     Eva's   side   can  defend   the  school  and   we'll  defend   the  pavilion.      Come  along  to  our 

fortress.     [Vera's  side  leave  stage  L.]. 
Eva.     Now,  girls,  try  to  think  that  we're  going  to  wipe  the  Indians  off  the  map  of  North  America. 

No  quarter  to  be  asked  or  given. 
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Dora  B.     Oh,  oh!  I  don't  like  this.     I  want  to  go  to  bed,  I'm  frightened  [V era's  army  set  up  a 

most  disma1  shriek .] 
Dora.     Oh,  oh !  take  me  away,  take  me  away. 
Eva.     What  is  this?     A  coward  in  the  camp? 

'Twould  better  be  for  her  that  she 

Were  left  out  in  the  damp. 

The  battle's  call  to  one  and  all 

Has  sounded  o'er  the  hills, 

So  hustle  round,  or  we'll  be  found 

Boxed  in  like  patent  pills. 

I  can't  continue  rhyming  so  I  think  I'd  better  try 

To  make  you  all  enthusiasts  by  talking  in  blank  verse 

'Tis  easy  so  to  jest,  while  yonder  lie 

The  enemy  all  thirsting  for  our  blood. 

Their  cruel  shouts  have  chilled  me  to  the  bone, 

So  what  effect  are  they  to  have 

Upon  the  children  there, 

The  helpless  little  ones. 

It  makes  me  weep  to  think  that  in  a  little  while 

Upon  the  gory  ground  they'll 

Violet  N.     Look  out  there,  here's  Miss  Carew  ! 

[Girls  immediately  dash  off  the  stage,  and  Miss  C.  enters.  She  walks  slowly  towards  the 
hammock,  when  Vera,  Myra  and  Edna  H.  dash  on  to  the  stage  followed  by  a  shower  of 
rolled  up  handkerchiefs,  several  of  which  strike  Miss  C.,  who  gives  a  dismal  scream. 
V.,  M.  and  E  dash  off  stage,  but,  unfortunately,  Eva  comes  on  to  see  whom  she  has 
"killed." 

Miss  C.  Oh,  you  naughty  girl,  how  dare  you  throw  your  handkerchief  at  me.  I  cautioned  you  this 
morning,  but  I  can't  overlook  this  offence. 

[The  other  Girls  come  on  to  the  stage  now.] 

Eva      I'm  real  sorry,  Miss  Carew,  I  couldn't  help  it,  you  see. 

Myra.     It's  our  fault,  Miss 

Eva.     Quiet,  quiet,  Myra,  leave  it  all  to  me. 

Miss  C.  Eva  Cope,  I  think  your  conduct  so  outrageous  that  I  have  decided  to  wire  to  your  parents 
to  withdraw  you  and  your  maid  from  my  care,  and  in  order  to  give  an  example  to  the  other 
girls  you  shall  be  locked  up  in  the  Infirmary  until  such  time  as  you  may  be  taken  home.  I 
have  never  in  all  my  experience  as  a  teacher  heard  such  rioting  as  there  has  been  since  your 
advent  here. 

Vera.     But,  really,  Miss  Carew,  you  see 

Eva.     Leave  it  to  me,  girls. 

Miss  C.  Miss  Miffins,  might  I  ask  you  to  be  so  good  as  to  escort  Miss  Cope  to  the  ward  and  lock 
her  in  safely. 

Eva.  Good-night,  Miss  Carew.  I  assure  you  I  shall  not  attempt  to  worry  Miss  Miffins.  Good-night, 
girls,  pleasant  dreams. 

[Miss  M.  and  Eva  leave  stage.] 

Omnes.     What  hard  luck  !  it  is  a  shame.     1  wish  she  had  let  me  speak. 

Miss  C.     Girls,  stop  this  chattering  at  once.     Let  me  hear  you  sing  youi   Vesper,  and  then  your 

supper  may  be  ready.     Though  I  really  think  you  should  all  be  punished  for  allowing  this  wild 

Irish  girl  to  lead  you  all  away. 


[Girls  sing  Vesper  song,  "  GOOD-NIGHT."] 
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No.  16.     Chorus— "Good-Night." 
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[Girls   leave   si  age   in   single  file,    all  bowing   to    Miss   Carew   as   they  pass   her  ciiair. 

Miss  Miffins  then  returns. \ 

Miss  C.     Ah,  Miss  Miffins,  and  have  you  locked  that  wild  girl  up  ?     I  hardly  like  the  action  I  have 

taken,  but  one  must  really  be  firm  at  times  when  there  is  such  a  small  staff  to  keep  order. 
Miss  M.     Oh,  yes,  she  seemed  quite  contented. 

|"Edna  Harris  then  crosses  stage.'] 

Edna  [aside].     I'm  going  off  to  Lady  Melton's.     I  wish   I   could   find  Eva's  maid,  but  she's  not 
about  anywhere. 

[Edna  leaves  stage  at  L.  unobserved  by  Misses  C.  and  M.] 

Miss  C.     Now,  Miss  Miffins,  would  you  please   write  out  this  telegram — "  Major  Cope,  Fenelon 

Lodge,    Maybriggan,    Co.    Antrim,    Ireland.        Please    send    for    your    daughter    beyond    my 

control."     Carew. 
Miss  M.     Quite  to  the  point,  Miss  Carew.      Now,  let  me  see  how  many  words.     Seventeen. 
Miss  C.     No,  ah  no !     Sixteen,  my  dear  Miss  Miffins.     Co.  Antrim  is  one  word 
Miss  M.     Allow  me,  Miss  Carew,  but  two  words,  I  think  you  see. 

Miss  C.     Nay,  nay,  Miss  Miffins,  one  word,  for  I  remember  clearly 

Miss  M.     You'll  pardon  me,  I  know,  Miss  Carew,  but  I  must  speak  out,  for  I  happen  to  remember 

very  distinctly  that 

Miss  C.     It  counts  as  one  word.     I  could  give  you  numberless  instances. 

Miss  M.     And  so  could  I,  you  see. 

Miss  C.     Well,  then,  give  me  one  if  you  can. 

Miss  M.     Well,  it's  like  this — or  rather,  I  should  say,  I  ought  to  begin  by  showing  you  examples 

of  my  intention. 
Miss  C.     There  now,  you  can't,  I  told  you  I  was  right. 
Miss  M.     Miss  Carew,  I  have  been  assistant  mistress  here   for  some  Lime,   I  have  brought  up  the 

physical  standard  of  the  school. 
Miss  C.     Yes,  yes,  I  know,  but  it's  one  word. 
Miss  M.     Then  can  you  give  me  any  examples  ? 
Miss  C.     Why,  heaps! 
Miss  M.     Then  please  do  so. 
Miss  C.     Well,  in  the  first  place,  if  you  take,  for  example,  the  county  of — well,  let  me  see — the 

county  of — I  believe  I've  left  my  spectacles  in  the  library,  I'll  just  go  and  see. 
Miss  M.     Perhaps,  after  all,  we  might  end  it  by  leaving  out  "  County,"  and  saving  the  halfpenny. 
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[Meanwhile  Eva  May  is  seen  crawling  along  the  wall.      She  has  evidently  escaped  from  the 

Infirmary  ward.     She  reaches  the  left  archway.] 

Eva.  Good  gracious  me,  if  that  isn't  Aunty  in  her  glad  rags  I'll  never  eat  another  ice.  She  answers 
the  description  to  a  T.     Perhaps  I'd  better  get  down  from  here  before  she  comes  up  the  garden. 

[Eva  drops  down  and  gets  behind  a  tree  just  as  Lady  Melton  arrives.] 

Lady  M.  Ah  !  Good  evening,  Miss  Carew.  This  is  the  first  time  I  have  had  the  pleasure  of  visit- 
ing your  school. 

Miss  C.  Yes,  Lady  Melton,  I  am  delighted,  I  assure  you.  But  to  what  am  I  indebted  for  the 
honour  of  your  visit  ? 

Lady  M.     I  have  come  for  my  niece. 

Miss  C.     Come  for  the  police?     None  here,  your  Ladyship. 

Lady  M.  No,  no,  for  my  niece.  This  young  lady  tells  me  that  you  have  shut  her  up  in  the 
Infirmary.  I  have  a  great  interest  in  her  as  she  is  my  only  niece,  and  I  have  been  expecting 
her  all  day.  Presumably  she  has  come  here  in  mistake.  At  any  rate  I  must  have  the  mystery 
cleared  up. 

Miss  C.  Lady  Melton,  I  make  some  allowance  for  your  eccentricity,  but  you  must  not  interfere 
with  my  discipline.  I  have  locked  up  an  Irish  girl — Miss  Cope,  to  wit — for  flagrant  disobe- 
dience, but  what  that  has  to  do  with  you  I  cannot  imagine.  [Aside  to  Miss  M.]  Perhaps  it's  a 
delusion.     We  must  humour  her. 

Lady  M.     Come,  Miss  Carew,  how  can  you  explain  matters  ? 

[Miss  M.  runs  into  house  as  a  bell  rings,  and  i?nmediately  returns  with  a  telegram. 

Lady  M.  [to  Edna  H.  ]     Are  you  sure  it  is  my  niece  of  whom  you  speak? 
Edna.     Oh,  yes,  quite  certain. 

[Miss  Carew  reads  telegram.'] 

Miss  C.  Lady  Melton,  there  is  some  mistake  here.  I  have  received  a  wire  saying  that  Miss  Cope, 
whom  I  expected  to-day,  has  arranged  to  stay  at  Harrow  for  the  night.  Perhaps,  after  all,  it 
was  an  American  and  not  an  Irish  accent  that  I  detected. 

Lady  M.     Well,  then,  please  send  for  my  niece  at  once.     I'm  extremely  anxious  to  see  her. 

Miss  C.     Certainly,  your  Ladyship.     Miss  Miffins,  please  bring  Miss  er 

Lady  M.     Hope. 

Miss  C.     Oh,  yes — Miss  Hope  down  at  once. 

[Miss  M.  and  Edna  leave  stage  at  R.] 

Miss  C.     How  can  I  apologise  for  this  extraordinary  mistake? 

Lady  M.  Nonsense,  my  dear  Miss  Carew,  it  was  a  mistake.  Now,  I  am  a  logical  woman,  and  can 
plainly  see  that  your  conduct  arises  from  a  misconception  of  a  position  that  should  never  have 
been  brought  about.  Assuming,  for  instance,  that  Miss  Cope  had  arrived  at  my  house  as  my 
niece,  I  should  have  welcomed  her  as  my  niece,  and  being  under  a  subjective  delusion  that  she 
was  my  niece,  I  should  not  have  willingly  given  her  up  to  you  as  your  pupil.  Now,  again,  for 
instance,  if 

Miss  C.  Yes,  dear  Lady  Melton,  I  fear  I  don't  hear  you,  and  am  therefore  missing  a  treat  from  a 
great  logician;  but  come,  as  you  are  here  I  should  like  to  show  our  grounds,  although  it  is  getting 
rather  dark.     Now  this  is  the  archway  leading  to — Oh  !  oh  !  oh  !  my  heart !  a  burglar ! 

[Miss  C.  approaching  the  hammock,  mistakes,  in  the  dusk.,  Eva  for  a  man.     She  is  led  off  the 
stage  at  R.  in  a  fainting  condition  by  the  muscular  Lady  M.] 

Eva.     My,  what  a  lot  of  excitement  in  one  day.     It's  just  lovely.     I  must  fix  on  the  other  girls. 

[Eva  leaves  stage  at  R.  The  Girls  enter  shortly  afterwards  attired  in  pale-coloured  dressing- 
gowns,  bedroom  slippers,  hair  in  plaits,  etc.,  carrying  candlesticks.  They  troop  round  the 
stage  in  single  file  singing  "WHATEVER  CAN  IT  BE."] 


56 


THE    AMERICAN    GIRL. 


No.  17.     Chorus— *•  Whatever  can  it  be?" 


Allegro.  J  =  108. 


;emef:3* 


/ 


F=t 


» «>    « 


:fci 


£E*E* 

!  I 

1=1 


I 


1       1 


1       1       i 


:t: 


mmm 


~_jn 


i— _t_. 


1     # 

:|*=N: 


-Jut: 


3=? 


m m > 


V 


3— 


£ 


p 


fe 


p 


^Ife 


1.  What  -   ev  -  er     can     it 

2.  She       cer  -tain  -  ly      is 


be? 
not 


1 1 


+=3- 


EE 


^s-qv=}s: 


m 


This       ter  -  ri  -  ble   com   -   mo  -  tion,      There's 
In    -    side    the    gar  -  den        hid  -  ing,         She 


■  i 


=j^=±=i=k=*i^=±=lz2 


-m- 


3 


^ 


E35E3=SE3= 


* 


=!: 


) 


1^=qs=^=S=q3zd 


no-thing  we    can        see 
has   not  sought  her      cot 


i— 9: 


=l 


N- 


*=£ 


-f       * 


fs= 


To       give    us      an  -   y  no -tion         But       cer  -  tain  -  ly      we 

For     there  she's  not      a    -    bid  -  ing.         We      dare    not     go      to 


3=  zrj  H-H-igj 


■*\ — H 


^ 


=t 


I 


#*- 


3 


rt 


i 


=i 


**- 


heard 
bed 


£ 


^v 


3= 


A   scream  from  Miss  Ca  -    rew, 
Un    -    til     we     find    out      why 


t 


:q=q: 


3=F3F=g=fc3=gFa=j: 


-N- 


r-=ri^v 


r. 


-N-U 


*ee*e£e 


As      shrill    as      an    -  y        bird,    And   on     her 
The       rea  -  son   she    has       fled,     Or    van-ish'd 


E3EE3E3EE3 


-4- 


3 


^ 


t>T« 


i* 


^: 


» 


1 


f 


i 


:§= 


=f 


THE    AMERICAN    GIRL. 


57 


m 


^ 


t 


top     note        too ;  Yes,        cer  -  tain  -  ly      it's 

in       the        sky ;  We       dare     not     seek     re 


:^-\ 


.w. 


=t 


* 


true,  And  fright  -  ened    Miss     Ca 

pose,  Till      ev'  -    ry    -    bo    -    dy 


r 


^^B 


t 


z^zrtz: 


1 


f 


I 


s 


:f=- 


rew, 
knows 


For 
The 


f — fr. 


-v 


zzzzM 


- — tH— 


ev'  -    ry        bo    -    dy 
fate        of     Miss       Ca 


heard    her  scream  just 
rew,    what  -  ev    -    er 


-V- 


like 
shall 


*=* 


Pi 


:t 


1_ 


£=3 


a 
we 


) 


I 


P 


/ 


bird,  What  -  ev 
do,     What  -  ev 


->— 

er 
er 


:t= 


shall 
shall 

— \- 


=* 


/ 


^ 

* 

V 


t= 


I] — ^ 


*=rfc: 


we 
we 

— 1- 


do,  What  -  ev  -    er 
do.  What  -  ev  -    er 


3= 


3E 
4= 


shall 
shall 


a 


£: 


:t 


we 
we 

— J- 


J 


do? 
do? 


±-± 


V 


m 


[/n  the  course  of  the  song  Bridget  arrives  and  falls  asleep  against   the   hammock.     It  is 

now    rather   dark  on  the  stage,  but  the  Moon,  at   the   bidding  of  the   stage    manager, 

obligingly  ascends  above  the  garden  wall,  and  affords   a  very  pleasant  passable  excuse 

for  the  lights  being  turned  up  slightly.     After  which  Miss  C,  Lady  M.,  Miss  M.,  and 

Vera  arrive  on  stage  from  R.] 

Miss  C.     Girls,  whatever  are  you  doing  ?     Miss  Miffins,  please  take  charge  for  me. 

Miss  M.     Girls,  this  is  outrageous,  fancy  being  out  in  the  damp  garden  after  nine  o'clock. 

Omnes.     Oh,  we  came  out  to  see  what  the  noise  was. 

What  is  the  matter  ? 

Please  tell  us. 
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Miss  C.     Come  away  from  those  trees,  girls,  I  fear  there  is  a  burglar  in  the  garden. 

Dora.     Oh,  Miss  Carew ;  oh,  I'm  so  frightened. 

V.  N.     Oh,  send  for  a  policeman,  please  do,  Miss  Carew. 

Omnes.     Oh  yes,  do. 

Miss  M.     Certainly  not.     One  robber  on  the  premises  is  sufficient. 

Miss  C.     Besides  it's  the  cook's  "  night  out." 

[Girls  all  go  to  R.  of  Stage.     Myra  and  Eva  come  on  now  and  approach  L.] 

Myra  [aside].     You  mustn't  let  Miss  Carew  know  you  frightened  her,  it  would  spoil  everything. 

Eva.     My  !   but  what  has  happened  here? 

Miss  M.     Oh,  how  did  you  get  out  ?     I  couldn't  find  you  in  the  Ward. 

Eva.     Why,  look  at  the  hammock  !     Oh,  there's  a — a — (land-sakes  if  it  isn't  Bridget   fast  asleep). 

Now  to  prove  my  courage. 
Eva.     Miss  Carew  !     My  dear  aunt,  before  you  embrace  me,  I  wish  to  do  a  brave  deed  to  show  you 

that  I  repent  the  trouble  I  have  caused  Miss  Carew.     I  will  approach  the  burglar  thus  and 

unmask  him. 
Lady  M.     Oh  stop,  my  dear  Eva,  stop. 

[Eva  goes  to  the  hammock  and  awakens  Bridget.] 

Eva.     Hi !  my  most  attentive  maid.     Awake,  awake,  'tis  Spring,  and  the  birds  sing  merrily. 

[Girls,  gleefully  surprised^  sing  a  verse  of  "  Whatever  can  it  be  ?  "J 

Bridget.     Shure,  and  I  do  belave  Oi've  been  aslape 

Miss  C.     Why,  it's  only  Miss  Hope's  maid.      What  a  pity  we  were  so  frightened. 

V.   N.     I  wasn't  frightened,  was  I  ? 

Dora  B.     Certainly  not,  and  neither  was  I. 

Bridget.     Indade  mum,   Oi  cannot  understand  it  at    all,  for  Oi've   just  returned  from  the  ahrms 

of  Morpheus,  as  Father  Dormant  used  to  say. 
Edna  H.     It  used  to  be  called  "  The  Station  Arms." 
Eva.     Well,    everybody  must    own    there's   been  a  rare    mix  up  to-day,  in  fact  it's  like  a  Musical 

Comedy,  but  we'll  keep  to  the  track  and  finish  the  day  as  friends.     Miss  Carew,  I'm  so  sorry  if  I 

have  angered  you. 
Miss  C.     My  dear,  I  must  confess  that  I  was  vastly  enjoying  your  frolics ;  but  discipline,  you  know, 

discipline,  you  know. 
Lady  M.     Quite  right,  Miss  Carew,  I  admire  it.     And  to  show  my  appreciation,  if  Miss  Carew  will 

consent  you  must  all  have  a  picnic  to-morrow,  and  I  will  entertain  you  on  the  river;  this  I  trust 

will  in  some  way  atone  for   Miss  Carew's  shock  and  our  mistakes.     Now,  girls,  be  off  to  bed,  so 

that  you  may  be  in  good  form  for  to-morrow. 
Miss  C.     Indeed,  Lady  Melton,  I  accept  your  kind  invitation  for  I  fear  I  shall  not  be  equal  to  much 

work  to-morrow.     Girls,  thank  Lady  Melton  in  the  usual  way,  and  let  us  all  to  bed. 

[Girls  cheer  frantically?^ 

Eva.  Well,  girls,  I'll  see  you  to-morrow.  I  like  you  immensely.  You  were  a  bit  strange  at  first, 
but  I  think  I  must  get  round  Papa  to  send  me  here,  for  I  think  there's  nothing  nicer 
than  an 

Omnes.     American  Girl ! 

Bridget.     Another  injustice  to  Ould  Oireland ;  fancy  thinking  they  can  bate  me  for  good  looks. 
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Pastel 


SONGS  AND  PART-SONGS 


FOI^   (Sl^EBLE   UOIGES, 
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No.  i. 

.»  2- 

M  3- 

..  4- 

»  5- 

.,  6. 

.»  7- 

„  8. 

.»  9 
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n  16. 
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,1  20. 
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•  I  22. 
II  23. 
II  24. 
11  25. 

M  26. 

•  I  27. 

„  28. 
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,,  32. 

11  33- 
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11  37- 
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•  1  4i- 
11  42. 
,.  43- 
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WITH     PIANOFORTE     ACCOMPANIMENT. 

COMPOSED   BY 

CHARLES    VINCENT, 

Mus.  Doc,  Oxon. 


LIST!  TO  THE  CHURCH  BELLS.    Three  Parts  4d. 

BRIGHT   SUMMER!     Two  Parts 2d. 

THOUGHTS   OF    HOME.     Two  Parts       ..         ..2d. 

THE    SAILOR'S   LULLABY.     Two  Parts..         ..  2d. 

A   HOLIDAY.     (Vocal  Galop.)    Two  Parts  . .         ..  2d. 

MERRY   JUNE!     (Vocal  Polka.)    Two  Parts       ..  3d. 

THE   WIND    IS   SIGHING!     Unison  Song         ..  2d. 

O   BIRDIE,  STAY!     Unison  Song 2d. 

BLOW,  SOFT  WINDS.   (Vocal  Valse.)    Two  Parts  4d. 
THE  .MIDNIGHT   WIND.    Two  Parts      ..         ..2d. 

FAIR    DAFFODILS.     Two  Parts 2d. 

MORNING    SONG.     Two  Parts         2d. 

THE    NIGHT-BELLS.     Two  Parts 3d. 

EVENING.     Two  Parts              3d. 

MY    NATIVE   VALE.     Two  Parts 3d. 

SAILOR-LAD'S  SONG.    (Vocal  Hornpipe)  Unison  2d. 

TWILIGHT.     Unison  Song 2d. 

LOVELY   ROSE.     Solo  and  Two-part  Chorus        ..  2d. 

HOPE.     Three  Parts         3d. 

THE  MERRY  MIDDIES.  (Humorous).  Three  Parts  3d. 

SUMMER-TIME.     Unison  Song         2d. 

THE  MOTHER'S  FACE.     Unison  Song    ..         ..  2d. 

NEARER   HOME.     Unison  Song 2d. 

A   RUIN   GREY.     Unison  Song          2d. 

THE   FLOWER  OF  MAY.      Three  Parts.      (Duet 

accompt  )              ..            ..          ..          ..          ..          ..  6d. 

JOLLY  WINTER.      (Vocal  Polka.)     Two  Parts    ..  3d. 
GLORIOUS  SUNLIGHT.     (Vocal  Waltz).     Chiefly 

in  Two  Parts        . .          . .          . .          . .          . .          . .  4d. 

THE  RAINBOW.     Two  Parts             3d. 

BY    COOL    SILOAM'S     SHADY     RILL.      Two 

Parts     (Sacred)  . .          . .          . .                      . .  2d. 

LIKE  SOLDIERS  DO.    Two  Parts.  (Vocal  March)  4d. 

SIX  ACTION  SONGS  FOR  CHILDREN.  (Unison)  6d. 

(May  be  had  separately,  il4d.   each). 

COME  TO  FAIRYLAND   (Vocal  Valse)  Two  Parts  4d. 

BLITHE    FAYS    ARE    WE.     Unison  Chorus         ..  2d. 
BRIGHT   AND   JOYOUS.     Vocal  Galop    ..          ..3d. 

UK  WARE    THE    MORN.     Vocal  Valse       ..  ..3d. 

OK   SPAIN    WE    SING.     Vocal  Bolero         ..          . .  4a. 

SOFT   AS    THE    MUSIC.     Vocal  Valse       ..          ..  yi. 

GIPSY    CHORUS.     Vocal  Mazurka 2d. 

THE  GRAPE   GATHERERS.      Two  Part  Chorus  3d. 

THE    VESPER    BELL.     Two  Part  Chorus            ..  2d. 

THE    FLOWERS.     Two  Part  Chorus            ..          . .  4d. 

THE    CELANDINE.     Two  Part  Chorus      ..         ..  3d. 

THE    HAREBELL.     Unison  Song 2d. 

Zd. 


COWSLIPS.     Two  Part  Chorus 


No.  45. 
46. 

47- 
48. 

49. 
50- 

5i- 

52. 
53- 
54- 
55- 
56. 
57- 
58. 

59- 
60. 
61. 

62. 

63- 

64. 

65. 
66. 
67. 


THE    PRIMROSE.     Solo  and  Two  Part  Chorum  . . 

FORGET-ME-NOT.     Unison  Song 

BEAUTIFUL    FLOWERS.     Two  Part  Chorus    .. 
SERENADE.     (The  Nightingales   have    ceased   to 

trill).     Two  Part  Chorus  for  Treble  Voices 
SWEET  LAND  OF  FLOWERS.  Solo  and  Chorus 
CHORUS    OF    MINSTRELS.      (Like    the  birds 

on  yonder  tree).     Vocal  Mazurka 
O  TIME  !     SPREAD    FORTH    THY  WINGS. 

Two  Part  Chorus 
CHORUS   OK  MOUNTAINEERS 

RING   A   TING.     Vocal  Dance         

A  RIGHT  GOOD  CREW 

LIEGE  LADY  OF  THE  MILLIONS.   Two  Parts 


THE  NATIONAL  ANTHEM.     Two  Parts 

AVE   MARIA.     Two  Parts 

THE   WIND   FROM  THE  WEST.    (Vocal  Waltz.) 

Two  Parts 
SCOTCH    RHAPSODY.     Chorus  and  Solo 
OMNIA  PRO  TE  COR  JESU.     Chorus  or  Hymn 
SO  TEACH  US  TO  NUMBER   OUR   DAYS. 

Two  Parts.     (Sacred).. 

JOY.     Two  Parts 

JESUS,  STILL  LEAD  ON.     (Unison  Anthem.) 
SONGSTERS  OF  THE  SPRING.   (Vocal  Galop) 
SING  O-HAY-O.     Two  Part  Chorus 

FLOWER  CHORUS.     Three  Parts 

LULLABY.     Two  Parts  


2d. 
2d. 
3d. 

4d. 

3d. 

3d. 

3^. 
4d. 
3d 
3d 

2d. 

2d. 

2d. 


4d. 

4d. 
2d. 

3d 
3d 

2d. 

3d. 
3d 

2d. 
2d. 


To  be  continued. 
May  also  be  had  in  Tonic  Sol-fa  Notation. 
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Cantatas  for  Treble  Voices  by  Dr.  Gfearles  Vincent. 
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THE     TWO    QUEENS. 

A  New  Cantata- Operetta.        Libretto  by  Mabel  Doney. 

A  charming  old  English  story,  very  suitable  for  acting,  requiring  Five  Characters,  and  a  Chorus  of 
Milkmaids.     The  Music  is  fairly  easy,  very  tuneful,  and  singable. 

Price  2s.  net. 

New  Cantata-Operetta  for  Treble  Voices. 

THE  PERSIAN  PRINCESS. 

WORDS    by    EDWARD    OXENFORD. 

The  Choruses  chiefly  in  Two  Parts,  with  accompaniments  for  Pianoforte,  with  Tambourines,  Triangles, 
Bells  and  Cymbals  ad  lib.     A  companion  to  Dr.  Vincent's  Cantata,  "  The  Spanish  Gipsies." 

This  work  consists  of  17  numbers,  and  can  be  performed  as  a  Cantata,  or  as  an  Operett  awith  appropriate  scenery  and 
costumes,  suggestions  for  which  are  contained  in  the  Preface.     The  Characters  are  as  follows  : — 


Zobeide 

Sadie 

Amine 


(Soprano) 
(Soprano)  \ 
(Contralto)/" 


A  Persian  Princess. 
Maids  of  Honour. 


Maimoune  . .        (Mezzo)       . .     A  Minstrel. 

Badoura    . .  . .     (Contralto)      . .      A  Mountaineer. 

Chorus  of  Handmaidens,  Minstrels,  Mountaineers. 


Theve    £tz*e     Three     Dances,    nrhich    a.x*e    optional. 

Price    2s.,   net. 

Cantata-Operetta  for  Treble  Voices. 

THE   SPANISH   GIPSIES. 

This  work  is  suitable  for  performance  in  Ladies'  Schools  either  as  a  Cantata  or  Operetta. 

With  Accompaniments  for^ianoforte,  and  ad  lib.  Parts  for  Castanets, 

Triangle  and  Tambourine. 

The  Choruses  are  for  Two  Parts,  not  extended  in  compass,  and  chiefly  written  in  the  Spanish  Dance  rhythms. 

The  Solos  are  somewhat   novel   in  character. 

Price  Is.  6d. 

WILD    FLOWERS^ 

Accompaniment  for  Pianoforte. 

The  Verses  are  selected  from  the  works  of  Mary  Howitt,  Caroline  Symmons,  Robert  Nichol, 

William  Wordsworth,  &c. 

This  Cantata  may  be  effectively  performed  in  Costumes  representing  the  various  Wild  Flowers. 

Price   Is.   6d. 

X"NiGHTTN"FAiRYLANDr 

This  Cantata  is  specially  suited  for  performance  in  Ladies'  Schools. 

The  Choruses  are  for  Two  Parts  and  not  extended  in  compass.  The  Solos  are  short  and  effective. 

A  "  Moonlight  "  Dance  is  inserted,  which  may  be  either  danced  or  performed  as  an  instrumental  intermezzo. 
The  Accompaniments  are   arranged  for  the  Pianoforte,  but  they  may  be  also  obtained    for    String  Orchestra   and 
Triangle.      Price  One  Shilling  and  Sixpence  each  part. 

"  The  Music  is  melodious,  not  difficult,  yet  thoroughly  interesting." 
Price  is.   6d.;     Tonic    Sol  Fa,   6d. 
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